Piano Proficiency

All music majors at UND must demonstrate proficiency at the piano.  This can be fulfilled either through taking the Keyboard Skills courses and/or passing the Piano Proficiency Exams.  Bachelor of Arts Music Majors are required to take two semesters of Keyboard Skills (levels I and II), or pass levels I and II of the Piano Proficiency Exam.  Bachelor of Music majors (Performance, Therapy, and Music Education) are required to take all four semesters of Keyboard Skills or pass all four levels of the Piano Proficiency Exam.  These requirements must be met prior to graduation, or prior to registration for either Student Teaching or Music Therapy internship. The music minor does not include a Piano Proficiency requirement.
Students are encouraged to take any level(s) of the Piano Proficiency Exam if they feel they have the skills to pass out of any level(s) of Keyboard Skills.  Students may sign up to take any level(s) of the Piano Proficiency Exam during the first week of classes.  New incoming students will also have the opportunity to take the Piano Proficiency Exam on the first Monday of the fall semester during the New Music Major Orientation Day.  

Students interested in taking the Piano Proficiency Exam should contact Dr. Niskala (777-2839) directly to set up a time.

Below are the skills required to pass each level of Piano Proficiency.  Solo repertoire pieces, as well as recommended study examples, are taken from Piano for the Developing Musician by Martha Hilley and Lynn Freeman Olson, 6th edition (2006).

Piano Proficiency Level I (for entry into Keyboard Skills II – MUSC 136)

1. Major scales in the keys of C, G, D, A, E, B, F#, and C#.  Two octaves, hands separate.

2. Chord progression I-IV6/4-I-V6-I in the keys above.

3. Sight-read an example in the grand staff after a few minutes of study.  (Study examples:  p. 66 & p. 89)

4. Harmonize an 8-bar melody in a major key with primary chords (I, IV, V, V7) after a few minutes study.  Be able to play the melody in the right hand with block chords in closest position in the left hand (using inversions where needed).  (Study examples:  p. 93 bottom, p. 94 & p. 95 )

5. Transpose an 8-bar example in a major key to another major key after a few minutes study.  (Study examples: p. 96 & p.97)

6. Perform one of the following Solo Repertoire from Unit 4:  “Allegro in G” (p. 79); “Pomp” (p. 80); “Connections” (p. 84-85).

Piano Proficiency Level II (for entry into Keyboard Skills III – MUSC 233)

1. C, G, D, A, E, B, F#, and C# major scales and c, g, d, a, and e harmonic minor scales.  Two octaves, hands together.

2. Play all chords of the key (I, ii, iii, IV, V, vi, vii°) for the major keys above.

3. Play a major, minor, diminished, and dominant seventh chord on any given note in root position.

4. Chord progression i-iv6/4-V6/5-i in the minor keys of c, g, d, a, and e.

5. Sight-read an example in grand staff after a few minutes of study.  (Study examples:  p. 173, p. 174, p. 206 & p. 207)

6. Harmonize a melody in the major or minor mode with primary and secondary chords after a few minutes study.  Be able to play the melody in the right hand with various accompanimental styles (blocked chords in closest position, waltz, broken chords) in the left hand.  (Study examples:  p. 177 bottom, p. 213 & p. 214)

7. Create a two-handed accompaniment to a melody in the major or minor mode with primary and secondary chords after a few minutes study.  (Study examples:  p. 178, p. 179d & p. 213b)

8. Transpose an example after a few minutes study (Study examples:  p. 179 bottom, p. 180, p. 215 & p. 216)

9. Perform “Little Invention in C minor” (p. 202) from Unit 8.

Piano Proficiency Level III (for entry into Keyboard Skills IV – MUSC 236)

1. C, G, D, A, E, B, F#, C#, Ab, and F major scales and c, g, d, a, e, and f harmonic minor scales.  Two octaves, hands together.

2. Chord progression ii6-V7-I in all major keys.  (See p. 239 #2)
3. Sight-read a 3-part chorale example after a few minutes study.  (Study examples:  p. 296 bottom & p. 297)

4. Sight-read 2 part examples that include an instrument not at concert pitch (such as horn in F, trumpet in Bb), and examples in alto clef.  (Study examples:  p. 266, p. 267, p. 276, p. 294, p. 295, p. 296 top, p. 303, p. 305 & p. 306 top)

5. Harmonize a melody in the major or minor mode using primary, secondary, and secondary dominant chords.  Play the melody in the right hand with either a waltz or broken chord left hand pattern.  (Study examples:  pp. 270-273 & pp. 299-302)

6. Transpose an example in major or minor mode after a few minutes study.  (Study examples:  p. 274, p. 275 & p. 304)

7. Perform one of the following Solo Repertoire from Unit 11:  “Minuet” (p. 314); “Dance Piece” (p. 316-317); “The Bass Man Walketh” (p. 316-317). 

Piano Proficiency Level IV (fulfills all Keyboard Skills requirements)

1. All major and harmonic minor scales, two octaves, hands together.

2. Play major, minor, diminished seventh, and dominant seventh chords, with their inversions, on any given note.
3. Sight-read a chorale-style piano example in grand staff after a few minutes study.  (Study examples:  p. 330 & p. 360)

4. Sight-read a 3-part and a 4-part chorale example after a few minutes study.  (Study examples:  p. 358 & p. 380)
5. Sight-read examples in 2 and 3 parts that include an instrument not at concert pitch, and examples with alto and tenor clef.  (Study examples:  p. 339, p. 357, p. 359, p. 364, p. 379 & p. 388)

6. Harmonize a melody in the major or minor mode using primary, secondary, secondary dominants, and borrowed chords using various accompaniment styles (closest position chords, broken chords/arpeggiated chords, waltz, two-handed).  (Study examples:  pp. 361-363 & pp. 383-385)

7. Transpose an example in major or minor mode after a few minutes study.  (Study examples:  p. 337, p. 338, p. 363 bottom, p. 365 & p. 386)

8. Perform one of the secondo parts (w/instructor playing primo part) from Units 12 and 14: “Andantino con Grazia (p. 342); “Cortege” (p. 390-391).
9. Perform one of the following Solo Repertoire from Units 13 and 14:  “Bright Orange” (p. 372); “Etude” (p. 396); “Allegro” (p. 398). 
